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abstract
ThischapterfocusesonSpanish-speakingchildren’sevaluationandtemporality
in the construction of personal narratives. The study analyzes 32 personal nar-
ratives produced by 8 Andean Spanish-speaking children from the Andean city
of Cusco in Peru All children were monolingual speakers of the Andean Span-
ish variety and came from lower-middle-class families. Half the children were
preschoolers (4;9 to 5;5 years) and the other half were ﬁrst-graders (6;6 to 7;8
years). Both age groups were balanced in terms of gender. Children were inter-
viewedandtape-recordedbytheauthorusingtheConversationalMapofNarra-
tives of Real Experiences (McCabe & Rollins, 1994) as the elicitation procedure.
NarrativesweretranscribedusingCHATconventions(MacWhinney,2000)and
were subsequently coded for narrative components (Peterson & McCabe, 1983)
and temporal organization (Genette, 1980). Results indicated that contrary to
the sequentiality and single-story structure reported as characteristic of U.S.
EuropeanAmericanEnglish-speakingchildren,theseAndeanSpanish-speaking
children’snarrativespresentadistinctivefeaturelabeledhereinasstructuraleval-
uation. Structural evaluation takes two forms, either (1) a functional deviation
from the timeline of real events; or (2) a chain of independentstories connected
within the boundaries of a single narrative. These young narrators used these
strategiestoevaluateaspeciﬁcpointinthenarrative,consequentlyaffectingboth
the temporal organization of events and the episodic complexity of the narra-
tives. Deviations from the timeline are usually identiﬁed as indicators of lan-
guage pathology or immaturity for U.S. European American English-speaking
children. In these Andean children’s narratives, conversely, departures from the
timeline served a rhetorical function that reﬂected a sophisticated discourse
skill. Results highlight the need of data-driven interpretative approaches of
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Spanish-speakers’narrativesinaﬁeldincreasinglyfocusedoncultural/linguistic
diversity but still dominated by Anglo-centric views of development.
introduction
Narrative Development and Sequentiality
The study of cultural and linguistic variation in children’s narrative perfor-
mance has shed light on crucial differences in developmental paths. On the
one hand, cross-linguistic studies attending to typological differences suggest
an inﬂuence of language-speciﬁc grammatical features on children’s narrative
development (Slobin, 1996). On the other hand, cross-cultural studies, which
focus on culture as the source of variation, have documented the impact of
culturally valued patterns of communication on children’s narrative develop-
ment. These studies highlight the importance of interactional and sociocultural
factors in development and warn us against universal standards for assess-
ing narrative performance. These studies have documented, for example, that
the topic-chaining discourse style (Michaels, 1981) and parallelism (Cazden,
Michaels, & Tabors, 1985; Gee, 1996) of African American children’s narra-
tives and the multiepisodic quality of Japanese children’s narratives (Minami,
2001; Minami & McCabe, 1991) are appropriate and desirable patterns in these
children’s speech community.
There is, however, a pervasive notion regarding narrative structure that is
hardly ever contested and is usually assumed to be a requisite for appropriate
narrative performance. This notion is sequentiality or linearity (Ochs & Capps,
2001) – that is, a chronological representation of events.
The study of children’s narratives, in general, has assumed sequentiality as a
telostowardwhichdiscoursestructuresprogress,andithasfocusedonthestudy
ofchronologicallyorganizednarratives(Ochs&Capps,2001).Infact,theclassic
work of Labov and Waletzky (1967), from which the majority of current studies
on personal narratives stems, deﬁnes narratives precisely “by the fact that they
recapitulate experience in the same order as the original events” (p. 21). The
sequentialorganizationofnarrativeshasbeenidentiﬁedasacrucialachievement
in U.S. European American English-speaking children. Peterson and McCabe’s
(1983)researchhashighlightedsequentialityandfocusonasingleexperienceas
goals that drive the narrative development of these children. These authors and
colleagues have identiﬁed deviations from a sequential timeline as indicators
of still being in an early stage of development for U.S. European American
English-speakingchildren(McCabe&Rollins,1994;Peterson&McCabe,1983).
In their model for assessing narrative skills, for instance, McCabe and Rollins
(1994) identiﬁed seven hierarchical stages for U.S. European American English-
speakingchildren’s narrativedevelopment.Among thesesevenstages,“leapfrog
narratives” (i.e., nonsequential) characterize the still immature performance ofP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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4-year-olds, whereas the “classic pattern” (i.e., sequential) is reached at 6 years
ofage.Theauthorsthemselvesdeﬁnethesestagesasfollows(McCabe&Rollins,
1994, p. 46) (brackets and emphasis are mine):
“LEAPFROG NARRATIVE: By 4, children’s narratives tend to consist of more
than two events that occurred on one occasion, but they narrate the eventsoutof
sequence in what is called Leapfrog Narrative (...)
CLASSIC NARRATIVE: Six-year-olds tell a well-formed story [that occurred on
oneoccasion]thatorientsalistenertowho,what,andwheresomethinghappened,
narrates a sequenceofevents that builds to some sort of climax or high point and
t he ng oe so nt or e s o l v eit s el f...”
These authors found that U.S. European American English-speaking chil-
dren’s deviations from the timeline after 6 years of age are signs of language
immaturity or language pathology. In addition, they have reported that these
children convey narratives that focus on one single experience from an early
age. McCabe and her colleagues have been very careful not to overgeneralize
their ﬁndings to other populations. Indeed, as discussed previously, they have
advanced our understanding of how narrative development varies across dif-
ferent cultural/linguistic groups (McCabe, 1997a). Ochs and Capps (2001) are
amongthe fewwhohaveconceptualized thedimensionoflinearityas “aspan of
possibilities” (p. 83) in which events can be linked linearly or nonlinearly. They
document four ways of children’s nonlinear narrative practices: (1) emotional
outbursts, when a narrative event triggers a child’s emotional reaction in the
present time; (2) incoherent narratives, w h i c ha r et h er e s u l to fac h i l d ’ sc o g n i -
tive limitations; (3) narrative as problem solving, in which the child is uncertain
about a facet of the narrated experience and is trying to ﬁgure it out; and
(4) parallelism, as the artful repetition of themes and forms characteristic of
African American narratives. In their framework, the ﬁrst three scenarios still
constitute some disruption either in development or in the narration process.
Only the fourth type, parallelism, is the result of a cultural aesthetic of a spe-
ciﬁc narrative tradition. Given that parallelism is not the dominant narrative
aesthetic in U.S. schools, however, researchers have documented the difﬁculties
these children face when at school they are confronted with narrative expec-
tations that focus on sequentiality (Gee, 1996; Michaels, 1981; Ochs & Capps,
2001).Thecentralroleofsequentialityofdiscourseaswellasthefocusonasingle
experience,identiﬁedasdominantexpectationsbothindevelopmentalresearch
and in U.S. schools call for further investigation of this dimension in different
populations. Whereas the narrative aesthetics of African American children in
the United States have received considerable attention, it is still necessary to
study the narrative structures of other cultural groups, exploring in particular
thepossibilitythatdiscoursedeviationsfromsequentialityandfocusonasingle
experience could be linguistically and culturally appropriate for some children.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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It could even be the case that for some European American English-speaking
children, narrative performances that go beyond chronicity and single experi-
encerepresenthigherlevelsofachievement,justnotvisibleinthedevelopmental
range so far studied.
In contrast to the emphasis on sequentiality characteristic of the study of
children’s narratives, in the ﬁeld of contemporary poetics, departures from
the timeline are conceived of as crucial in textual analysis (Genette, 1980;
Rimmon-Kenan, 1983). Widely known narrative theories advanced by Genette
and Rimmon-Kenan highlight that literary narratives rarely follow a chrono-
logical pattern and most often deviate from it. In their studies of literary works,
these authors demonstrate how moves out of chronicity are important strate-
giesthroughwhichthenarratorsignalsdifferentmeanings.InRimmon-Kenan’s
words (1983, p. 17):
“Strict linear chronology is neither natural nor an actual characteristic of most
stories. It is a conventional ‘norm’ which has become so widespread as to [. . .]
acquire a pseudo-natural status.”
The analysis offered herein focuses on the form-and-meaning relations that
emerge from exploring two dimensions that lie in the interplay between rep-
resentation of experience and discourse macrostructure in children’s narra-
tives: temporality and scope. Borrowing concepts from contemporary poetics,
this study explores temporal representations – chronicity and beyond-chronicity
relations –intheoralpersonalnarratives ofPeruvian AndeanSpanish-speaking
children as contrasted to those of U.S. Midwestern English-speaking children.
A complementary structural analysis examines these narratives’ scope –t h a ti s ,
the narrativization of single versus multiple experiences. Although the main
goal of the study is to focus on the yet unknown narrative patterns of Andean
Spanish-speaking children, it was designed as comparative so that the patterns
described for the extensively studied U.S. Midwestern group could be taken as a
point of reference in the temporal and structural analysis of Andean narratives.
Andean Spanish-speaking children are a particularly appealing group for
studyingnarrativetemporalorganizationbecausetheanthropologicalliterature
hasrepeatedlyhighlightedthattheAndeanconceptoftime cannotbedescribed
throughalinearrepresentation,asinWesternphilosophies,butratherasacycli-
cal or spiral one, where recursive circularity is the driving force that constantly
combines past, present, and future (Manga Qespi, 1994; Ortiz, 1992; Randall,
1982). As Randall synthesizes it (1982, pp. 48–49):
TheA n d e anm in d(...)vie w shis t o ryasas e rie so fc y c l e s(...)inwhic hl in e ar
tim ehasl it t l em e an in g(...)Thisc o n c e pto fw o rl dc y c l e sc o n tin ue st obet he
vision of contemporary Andean indigenous peoples.
Alongtheselines,Ortiz(1992)highlightsthatAndeanmythscapturedinoral
traditioncouldbebetterdescribedasamosaicofshortnarrativeslinkedtogetherP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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by thematic bonds, repetitions, or aesthetic principles. Even though making a
connectionbetweenorallytransmittedmythsandchildren’snarrativesisneither
agoalnoranassumptionofthischapter,thisbodyofresearchsuggestsapossible
enculturation and socialization context in which sequentiality and single focus
are not especially emphasized.
In no way does this study attempt to generalize the patterns described herein
as distinct and exclusive characteristics of these two cultural/linguistic groups.
The data of this study simply suggest an alternative narrative model that could
proverelevantforchildreninotherculturesandlanguages,whichisofferedhere
asanoptionalframeworkforinterpretingchildren’snarrativeperformancesand
not as a strict deﬁnition of a speciﬁc cultural/linguistic group.
Sociocultural Context
While narrative studies of varied cultural and linguistic groups are rapidly
expanding, the global structure of diverse Spanish-speaking children’s narra-
tives still needs further research. The increasing available data suggest that
Spanish-speaking children tend to produce narratives that differ from other
cultural/linguistic groups (Bocaz, 1989; Guti´ errez-Clellen & Heinrichs-Ramos,
1993; Guti´ errez-Clellen & Quinn, 1995; Sebasti´ an & Slobin, 1994; Shiro, 2003).
Inacomparativestudyofnarrativesproducedbylow-incomeAfricanAmerican
and Latino children (from Central America and the Caribbean), Rodino, Gim-
bert, Perez, and McCabe (1991) found that Latino children did not generally
narrateusingsequencesofeventsbutinsteadfavoreddescriptionandevaluation.
These authors claim that sequencing events is not an important characteristic
ofLatinonarrativediscourse.Althoughsomecommonnarrativefeaturesacross
diversepopulationsofLatinochildrenmightexist,wecannotassumethatthisis
necessarily the case. Spanish is a widely spoken language, and the description of
Spanish-speaking children from diverse communities may shed light on varied
ways to portray experience in discourse.
Andean means herein that the participating children, as well as their parents
and siblings, were born, raised, and have lived all their life in the highlands of
Peru. The Andean regions are home of a little less than a third of the Peruvian
population in a country with about 27 million inhabitants (INEI, 2005). The
children in this study are speciﬁcally from Cusco, one of the most important
urban centers located in the Southern Andes.
The “Andean Spanish variety properly speaking” (Escobar, 1978) is a native
Spanish variety spoken in the Northern and Southern Andes and is the product
of the coexistence of Spanish and Quechua in this particular Andean region.1
1Escobar (1978) identiﬁed two other Andean Spanish varieties: the “Altiplano Spanish vari-
ety,” highly inﬂuenced by Aymara, and the “Coastal and Southwestern Andean Spanish
variety.”P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Its lexicon is predominantly Spanish, but many phonological and grammatical
features reﬂect a Quechua inﬂuence (Cerr´ on Palomino, 1972; Escobar, 1978;
Pozzi-Escot, 1972).
Although important research has focused on the study of Andean bilin-
gual children and bilingual education (e.g., Hornberger, 1988; Montoya, 1990;
Pozzi-Escot & Z´ u˜ niga, 1989), still little is known about language development
in monolingual speakers of Andean Spanish. Furthermore, even though exten-
sive research has documented the grammatical and phonological features of
adult Andean Spanish (e.g., Camacho, Paredes, & S´ anchez, 1995; Escobar, 1978;
Godenzzi, 1995), the discourse level has received scarce attention (Zavala, 2001;
see also chapter 6, this volume). Some research has looked at the discourse
of women in the Andes (Seligmann, 2004); however, gender has not yet been
explored in Peruvian Andean children’s discourse. Different gender-based pat-
terns of socialization (Uccelli, F. 1999) and school practices (Ames, 2005) have
been reported for rural Andean children, suggesting that gender might be also a
relevantdimensiontoconsiderforurbanAndeanchildren.Previousresearchon
gender and narrative has reported, for instance, that English-speaking girls use
evaluative devices in narratives earlier than boys (Peterson, 2001); that Mexican
Americanmotherstalkmoreaboutemotionswiththeirdaughters(Flannagan&
Perese, 1998); and that urban mothers from Lima, Peru, discuss more positive
emotions with their sons than with their daughters in conversations about the
past (Melzi & Fern´ andez, 2004). This line of research points to evaluation as
the narrative component that might display the most salient differences across
genders.
In summary, by studying the discourse of urban monolingual Andean
Spanish-speaking girls and boys, this exploration seeks to shed initial light
on the ways in which these children construct their personal narratives.
methods
Participants and Procedures
A total of 16 children participated in this study: 8 Peruvian Andean Spanish-
speaking children and 8 U.S. Midwestern English-speaking children from
Peterson and McCabe’s (1983) dataset, whose transcribed narratives were made
available thanks to the generosity of Allyssa McCabe. The children’s ages ranged
from 4;9 to 7;8 years and were equally divided, within each cultural/linguistic
group, into preschoolers (4;9 to 5;5 years) and ﬁrst-graders (6;6 to 7;8 years).
Both age groups were also balanced in terms of gender.
All Andean children were monolingual speakers of Spanish whose parents
were bilingual in Quechua and Spanish, and they came from lower-middle-
class families. Children were from Cusco, a city located in the highlands of
Peru, and all attended the same urban school. According to teacher reports and
school records, none of the children had repeated a grade or had any sensory,P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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intellectual, language, or learning difﬁculty. I interviewed each of the children
in their school setting with a Spanish translation of the same elicitation pro-
cedure used by Peterson and McCabe (1983), the Conversational Map of Nar-
ratives of Real Experiences (McCabe & Rollins, 1994). After interviews were
tape-recorded and completely transcribed, the four longest narratives of each
child were selected for analysis (following McCabe & Rollins, 1994) for a total
of 32 narratives.
ThetotalU.S.Midwesterngroupfromwhichthissubsamplewasdrawncon-
sisted of 96 Caucasian, working-class, monolingual English-speaking children
between the ages of 3;6 and 9;6 years from a nursery school and an elementary
school in a small town in Ohio. Of these, eight children were randomly selected
after matching them by age and gender with the Andean Spanish-speaking par-
ticipants. Because Peterson and McCabe selected the 3 longest narratives per
child, a total of 24 narratives were analyzed for this group.
In summary, a total of 56 narratives, all transcribed in CHILDES format
(MacWhinney, 2000), comprised the corpus analyzed in this chapter.
Dimensions of Analysis
Deﬁning a Narrative
Labov and Waletzky (1967, p. 28) deﬁned a minimal narrative as “a sequence
of two restricted [independent] clauses which are temporally ordered.” They
further highlighted the role of temporality in narratives by adding that “any
sequence of clauses which contains at least one temporal juncture is a nar-
rative.” This classic deﬁnition was adopted by Peterson and McCabe (1983)
in their inﬂuential highpoint analysis of children’s narrative development and
has guided several other linguistic approaches to the study of child narratives
(Bamberg,1997).AsBamberg(1997)pointedout,thisdeﬁnitionimpliesamin-
imum requirement of two individual events sequentially ordered and assumes
predicates marked by tensed verbs.
More recently, other researchers have used expanded versions of the Labov
and Waletzky deﬁnition. McCabe (1997b), for instance, in reporting 2-year-
olds’ productions of one-event narratives, states that “had we not adopted a
broad deﬁnition of narrative; that is, had we deﬁned a minimal narrative as
consistingoftwopasteventsinsequence.. . theseearlyproductionswouldhave
beenexcluded”(McCabe,1997b,p.144).Minami(2001)takesthispointfurther,
highlighting that older children and even adults produce appropriate narratives
thatcontainonlyoneevent–forexample,someJapanesehaikunarrativesfollow
a minimalist tradition of storytelling (Minami & McCabe, 1991). Because this
is an initial approach toward understanding the narrative performance of a
cultural/linguistic group that has not been previously studied, I also opted for
a broad deﬁnition of personal narrative: an type of connected discourse that
provides an account of related events that have been personally experienced
(Hudson & Shapiro, 1991).P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Analytical Instruments
Contemporarypoetics(Genette,1980;Rimmon-Kenan,1983),episodicanalysis
(Peterson&McCabe,1983),andhighpointanalysis(Peterson&McCabe,1983)
are the three sources used in this chapter to analyze the following dimensions of
narrative:
1. Temporal representation. This dimension can be best described by
Genette’s (1980) notion of “order.” Following Genette, “order” concerns
therelationsbetweenthesuccessionofeventsandtheirlineardisposition
in the narrative text. In his framework, anachronies are a crucial aspect
of textual analysis; thus, these analytical instruments aim to identify the
following narrative temporal departures:
 Temporal graph. To display the relationship between the timeline of
events and the narrative timeline, a simple graph was designed. First,
the clauses classiﬁed as events (i.e., temporally anchored actions of the
characters or natural occurrences, such as If e l ld o w n ) were selected.
Background actions, such as My grandmother was living in the country/
she had a lot of harvest or I was taking the can to my room,o f f e r e d
descriptive information that functions as setting. Therefore, they were
n o ti n c l u d e di nt h es e l e c t i o n .T h es e c o n ds t e pi n v o l v e dp l o t t i n gt h e
sequence of these selected clauses against the sequence of real events to
which they refer. (Figure 8.1 displays a temporal graph that represents
a chronological sequence.)
 Temporalcategories.Thetwopossibledeviationsfromsequentialityare:
– Analepsis(i.e.,retrospectionorﬂashback)isthenarrationofanevent
at a point in the text after later events have been told.
– Prolepsis (i.e., foreshadowing or anticipation) is the narration of
an event at a point in the text before earlier events have been told
(Rimmon-Kenan, 1983).
2. Scope. Scope refers to the narrativization of single versus multiple expe-
riences. In the ﬁeld of children’s narratives, two main structural analy-
ses dominate the scene. The ﬁrst is episodic analysis or story grammar,
which describes narratives as composed of problem-solving episodes
that contain causal components, such as events, attempts, or consequences
(Mandler & Johnson, 1977; Stein & Glenn, 1979. The second, highpoint
analysis, which is Peterson and McCabe’s (1983) adaptation of the Labo-
vian method (Labov & Waletzky, 1967), conceives of narrative as reca-
pitulation of events structured around a climax – that is, a highly evalu-
ated point. Narrative components are deﬁned, in this framework, based
on the contrast between referential (i.e., actions and background infor-
mation) and evaluative elements (i.e., devices that signal the narrator’s
perspective).Whereasstorygrammarhasbeentraditionallyappliedtoﬁc-
tional narratives and highpoint analysis to personal narratives, these twoP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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methods can be integrated into an analytical instrument that provides
insightsfromboth.Inthisstudy,Iappliedanintegratedanalyticalinstru-
ment that included the following codes2:
 Clause-level codes: Clauses were coded according to Peterson and
McCabe’s (1983) adaptation of episodic categories, but evaluation was
added. Any unit that was present in the narrative because of causal
requirement was coded as an event, a motivating state, an attempt,
or a consequence. Additional units were coded as setting, reactions,
appendages, or evaluation.
 Structural patterns: At a higher level, clauses were organized into larger
units, labeled structural patterns (Peterson & McCabe, 1983). These
structural patterns were deﬁned on the basis of connectedness and
causal relationships among clauses.
3. Evaluative dimension: Evaluation refers to the individual meanings
emphasized through storytelling. As deﬁned by Labov and Waletzky
(1967, p. 37), evaluation is “the part of the narrative which reveals the
attitude of the narrator towards the narrative by emphasizing the rel-
ative importance of some units as compared to others.” This dimen-
sion affects the structuring of narratives because the most salient events
are highlighted through varied linguistic strategies that do not advance
the narrative plot: by repeating them, explicitly telling how important
they are, raising intonation, adding a series of adjectives, or accompany-
ing them with onomatopoeias and/or elongations (Peterson & McCabe,
1983). By capturing linguistic devices that express the narrators’ attitude,
the analysis enters the realm of interpretation. Through this dimension,
it is possible to understand how meaning and structure affect each other
in the construction of narratives.
Inter-rater reliability for coding categories was assessed using Cohen’s Kappa
(Cohen,1960).Oftherandomlyselectednarratives,15%werecodedbyanother
Peruvian researcher who was bilingual in Spanish and English. A coefﬁcient of
0 . 7 1w a sc o m p u t e d ,w h i c hi sr e g a r d e da sg o o da g r e e m e n tb yB a k e m a na n d
Gottman (1986). Afterwards, all remaining disagreements were resolved.
results
Temporal Representation
As introduced previously, “order” (Genette, 1980) concerns the relations
between the succession of real events and their linear disposition in the text.
2It is important to clarify here that my analyses do not carry over the assumption of universals
held by episodic analysts but rather simply attempt to identify the speciﬁc characteristics of the
predominant narrative patterns for this speciﬁc group of children.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Temporal Analysis of Narrative 1
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Figure 8.1. Temporal analysis of Narrative 1, told by Gonzalo, a 7;9-year-old boy.
The following temporal graph used to visually display this relation is offered
here with an example:
Orderof RealEvents Clause Number
[RealTimeline] [NarrativeTimeline]
I approached the beebee} 5 I approached {it = the}
2 Ig o ts t u n gb yi t 6 Ig o ts t u n g
3 someone took the sting out 8 and {they} took its sting out of me
4 it itched 9 but it itched
5 it still itches 10 it still itches
(Narrative 1: Gonzalo, 7;9 years)
AsFigure8.1shows,thenarrativeproducedbyGonzalo,anAndean7;9-year-
old boy, displays a temporal organization that mirrors the order of real events.
The Y axis displays the narrative timeline – that is, the order in which narrative
eventclauseswerepresentedbythechild.Forexample, Iapproached {it}wasthe
ﬁrst event clause in this child’s narrative. The X axis displays the real timeline of
events–thatis,theorderinwhichtheactualevents(thosereportedbynarrative
event clauses) occurred in the real experience. For example, the narrative event
clause I approached {it} referred to the real event I approached the bee.3 In the
graph, each narrative event clause is matched with the corresponding real event
3Inallexamples,narrativeeventclausesarewritteninitalicsandtherealeventsthatthoseclauses
report are underlined.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Table 8.1. Narratives divided by temporal organization and number of children
producing each type
Andean spanish-speaking U.S. midwestern english-
children speaking children
Sequential Nonsequential Sequential Non-equential
Narratives 14 (44%) 18 (56%) 11 (46%) 13 (54%)
Children 7 (88%) 8 (100%) 6 (75%) 7 (88%)
it reports. Figure 8.1 shows that the ﬁrst narrative event clause told by the child
referred to the real event that happened ﬁrst in his experience (see bottom left
of graph); the second narrative event clause to the second real event; and so
on, displaying a narrative timeline that corresponded to the real timeline of the
experience. Therefore, this narrative displays a sequential pattern.
Puresequentiality,however,isnotthepredominantpatternforthenarratives
analyzed in this study. Table 8.1 indicates the number of sequential versus
nonsequential narratives found for each group.
AsshowninTable8.1,18of32(56%)ofthenarrativestoldbyAndeanchildren
are nonsequential. It is interesting that for the U.S. Midwestern children, the
distributionofsequential(46%)versusnonsequential(54%)narrativesisalmost
identical, in proportional terms.
Group differences emerged, however, when a closer examination of the non-
sequential category was undertaken. The sequential category contains only nar-
ratives that mirror the timeline of events; however, within the nonsequential
category,twokindsofdepartureswereidentiﬁedduringtheanalysis:partialand
full departures.
Partial Departures
Partialdeparturesfromsequentialityarenonsequentialeventsthatareexpressed
eitherthroughreportedspeechorintheformofanabstract(i.e.,abriefsummary
of what is to come). As Rimmon-Kenan (1983) states, instead of being directly
attributed to the narrator, these analepses and prolepses ﬁltered. An example
of a partial departure is the following fragment by an Andean 5-year-old boy:
“I got sick on Sunday and my father called the doctor and the nurse said that the
doctor went on a trip” (Alonso, 5;1 years). Even though the trip of the doctor in
this narrative was the ﬁrst event that happened in the timeline of real events,
this does not constitute a real analepsis because it is part of a chronological and
reportorial speech act.
An interesting ﬁnding is that abstracts and reported speech departures are
inversely distributed in the two cultural/linguistic groups: more than half of
the partial departures in English narratives occur in the form of an abstract
(7/11),butonly3of10oftheSpanishnarrativeswithpartialdeparturesinclude
abstracts, whereas all the others contain departures through reported speech.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Table 8.2. Narratives classiﬁed by type of temporal representation
Sequential Partial Full
32 Andean Narratives 14 (44%) 10 (31%) 8 (25%)
24 U.S. Midwestern Narratives 11 (46%) 11 (46%) 2 (8%)
Abstracts and reported speech clauses serve very different functions within
narratives.Thus,theseﬁndingscouldjustifytwoindependenthypotheses.First,
the narratives of U.S. Midwestern children in this group seem to reﬂect that a
brief summary of the narrative to come is a highly valued feature, whereas for
Andean Spanish-speaking children, that narrative feature does not seem to be
particularly relevant. Previous research on Peruvian Spanish-speaking children
also highlights the absence of abstracts in those children’s narratives (Minaya-
Portella, 1980). Second, in contrast to the English narratives, Andean Spanish
narratives contain many reports of characters’ actual words. These narrative
preferencescouldsignalculturalvaluesassociatedwithdifferentskillsandvaried
forms of parsing and selecting what is worth talking about in each society.
In summary, partial departures are not real analepses attributable to the
narrator(Rimmon-Kenan,1983)and,becausetheboundariesofchronicityhave
notreallybeensurpassed,narrativeswithpartialdeparturescanstillbedescribed
as following a sequential organization. Therefore, the core of the comparison
along the temporal dimension entails the exploration of full departures.
Full Departures
These departures are the narrator’s moves that deviate from the timeline by
referring directly to nonsequential events. As Table 8.2 indicates, of the 18
nonsequential Andean narratives, 8 (equivalent to 25% of that group) contain
full departures. On the contrary, there were just 2 English narratives with full
departures of 13 nonsequential English narratives.
Moreover,whennarrativesweredividedintoagegroups(i.e.,preschoolersand
ﬁrst-graders), the differences became even more striking. As shown in Table 8.3,
the number of sequential narratives and narratives with partial departures
decreases in older Andean children, whereas the number of narratives with full
departures increases considerably. In contrast to the English group, where only
one ﬁrst-grader produced one narrative with full departures, almost all Andean
ﬁrst-graders produced one or more narratives with full departures (the seven
Table 8.3. Andean Spanish-speaking children’s narratives classiﬁed by
type of temporal representation and divided into age groups
Sequential Partial Full
16 Preschoolers’ narratives 9 (56%) 6 (38%) 1 (6%)
16 First-graders’ narratives 5 (31%) 4 (25%) 7 (44%)P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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narratives were produced by three of the four Andean ﬁrst-graders). This more
salient difference in the older age groups suggests movement toward different
cultural/linguistic models of narrative performance.
In summary, at the temporal representation level, one fourth of the Spanish
narrativesexhibitedfulldepartures,whereasfewerthanonetenthoftheEnglish
narratives displayed this temporal deviation. Moreover, all Andean children in
this sample produced at least one narrative with some kind of departure from
t h et i m e l i n eo fr e a le v e n t s .I na d d i t i o n ,a l m o s ta l lo ft h e m( i . e . ,s e v e no ft h e
eight) produced at least one sequential narrative as well; in other words, these
children can also narrate chronologically organized structures. These ﬁndings
suggest that in contrast to the U.S. Midwestern children, as Andean children
grow older, the predominant pattern is not to remain within the boundaries of
sequentiality but rather to move beyond chronicity.
Scope: Narrativization of One Versus Multiple Experiences
Beyond the level of the clause, at the level of structural patterns, the scope of
what gets narrativized within the boundaries of one narrative was compared
across the groups.
First, the number of sequences and episodes – the major types of structural
patterns – contained in a single narrative were used as an index of how many
structural patterns the child was integrating within a single narrative.4 Episodes
or sequences identify the connected parts of the main action of one happening
(e.g., approaching a ﬂower; being stung by a bee; going home and being cured
by mother). A happening refers to the connected events that occurred at one
occasion.Somenarrativesinthisdatasetreferrednotonlytoonehappeningbut
alsotomanyconnectedhappeningswithintheboundariesofonenarrative(e.g.,
vaccination as a baby; surgery at 3 years of age; recent visit to the doctor). The
term anecdote is used from now on to refer to one happening within a longer
narrative.5
First, narratives were classiﬁed into two kinds: unistructural (i.e., those with
o n es e q u e n c eo ro n ee p i s o d e )a n dmultistructural (i.e., those with more than
4Noticethatahighernumberofstructuresdoesnotnecessarilyindexahigherdegreeofnarrative
sophistication because a one-episode narrative that involves elaborated causal and temporal
connections could be “more complex” than a “simple” account that contains a series of action
sequences. In any case, how to deﬁne “complexity” is in itself a controversial issue and one that
does not directly concern us here. Thus, the term structural multiplicity does not contain any
assumptions regarding complexity.
5The criteria for specifying the boundaries between anecdotes were inductively derived from the
dataanalysis.Theseboundarieswereestablishedonthebasisofshiftsinacombinationofsome
of the following narrative elements:
 narrator: from protagonist narrator to witness narrator
 characters: from set of characters A to set of characters B
 time and setting: non-contiguous change of setting and time of action
 conﬂict deﬁnition: a shift in the speciﬁcity of the conﬂict (e.g., from a happening about a
stomachache to an independent one about a very high fever)P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Table 8.4. Multistructural narratives divided by number of anecdotes and by number of
different children producing each type
Andean Spanish-speaking U.S. midwestern english-
children speaking children
Unianecdotal Multianecdotal Unianecdotal Multianecdotal
narratives narratives narratives narratives
Narratives 9/32 (28%) 8/32 (25%) 6/24 (25%) 2/24 (8%)
Children 4 (50%) 5 (63%) 4 (50%) 2 (25%)
This table contains only the narratives identiﬁed as multistructural (i.e., 17 Andean and 8 Midwestern
narratives) because only those structures allow for a multianecdotal pattern.
one episode or a combination of sequences and episodes). Whereas 53% of the
Spanish narratives display a multistructural organization, more than half of the
English narratives (63%) present a unistructural one.
Then, narratives were further classiﬁed as unianecdotal (i.e., those with only
one anecdote) and multianecdotal narratives (i.e., those that link different anec-
dotes within the boundaries of one narrative). Frequencies of unianecdotal and
multianecdotal narratives are reported in Table 8.4.
Themostinterestingﬁndingregardingoverallstructureisthat25%–aquar -
terofthenarrativesproducedbytheAndeanchildren–arenotonlymultistruc-
tural but also multianecdotal. In contrast, only two U.S. children’s narratives
(less than 10%) contain more than one anecdote.
understanding the results
As Tables 8.5 through 8.7 summarize, the previous sections reported the pro-
portional differences in the two cultural/linguistic groups, highlighting the
Andean children’s tendencies toward temporal departures and multianecdotal
narratives.
IncontrasttotheconclusionsfromU.S.research,thedeparturesfromtempo-
rality in the Andean Spanish narratives do not appear as problematic or as evi-
dence of language deﬁciencies. On the contrary, narratives with full departures
Table 8.5. Narratives with full departures
Full departures – All children
Andean spanish narratives Midwestern english narratives
8/32 (25%) 2/24 (8%)P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Table 8.6. Narratives with full departures among
ﬁrst-graders
Full departures – First-graders
Andean Spanish Narratives Midwestern English Narratives
7/16 (44%) 1/12 (8%)
were some of the most sophisticated and effective texts in this dataset. Why do
Andean narratives seem coherent and effective despite these “deviations” and
“lackofsinglefocus”?InlinewithOchsandCapps’(2001)conceptualization of
linearityasarangeofpossibilities,thenarrativestructuresdescribedhereinseem
to constitute yet another possibility of a nonlinear narrative aesthetic. The fol-
lowingsectionoffersaninterpretativeframeworkinwhichtemporaldepartures
and multianecdotal structures are understood as functional within the global
structure of these texts.
Andean Spanish Narratives: Beyond Chronicity
One of Labov and Waletzky’s (1967) main contributions was the description of
evaluationasoccurring bysuspendingtherecapitulation ofevents.Inthecaseof
these Andean Spanish-speaking children, however, evaluation is conveyed not
throughsuspensionofthetimelinebutratherthroughthealterationoftheorder
oftherealtimeline.Thisevaluativestrategyisnotlocatedwithintheboundaries
of the clause but rather affects the whole structure of the narratives; therefore, I
call it structural evaluation.
FollowingGenette’s(1980)terminology,analepsesare“ﬂashbacks”or“retro-
spection” and prolepses are “foreshadowing” or “anticipation.” Andean Spanish
narratives displayed both analepses and prolepses as functional departures from
thetimeline–thatis,asstrategiesservingthepurposeofsignalingthenarrator’s
perspective toward the narrated experience.
Table 8.7. Narratives with multiple anecdotes
Multianecdotal narratives – All children
Andean spanish narratives Midwestern english narratives
8/32 (25%) 2/24 (8%)P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Narratives with Analeptic Evaluation
In this narrative, Lara, a 7;6-year-old girl, brought an embedded story from the
past to emphasize one speciﬁc point, as follows:
Spanish Original English Translation
Interviewer: ¿Y aqu´ ı en tu labio qu´ et e
pas´ o?
A n dw h a th a p p e n e dh e r eo ny o u r
lip?
1C h i l d : Es que me cay´ ou n al a t a . Ac a nh i tm e .
Interviewer: ¿C´ omo fue? Cu´ entame. How did it happen? Tell me about it.
2C h i l d : Es que yo estaba llevando
am ic u a r t ou n al a t a
I was taking a can to my room
3 despu´ es mi hermano me
estaba haciendo
and then my brother was showing
me
4 para jugar como volley [that he wanted] to play volleyball
[with the can]
5 y mi hermano me lo tir´ o and my brother threw it to me
6 ym ec a y ´ oe na c´ a and {it} hit me here [pointing to
her lip]
7 ym im a m im el oq u e r ´ ıa
coser
and my mom wanted to stitch it
8 pero mi papi no me lo
quer´ ıa hacer coser
b u tm yd a d d yd i d n ’ tw a n tt os t i t c hi t
9 porque a mi hermano
lo cosieron esto
because mybrother wasstitched
10 yq u e d´ of e o And {his scar}becameawful
11 y mi papime puso huevo. A n dm yd a d d yp u te g g[ o nm yl i p ] . 6
(Narrative 2, by Lara 7;6 years)
Figure 8.2 displays the relationship between the narrative timeline and the
order of real events:
Order of Real Events Orderof NarrativeEventClauses
[Real Timeline] [Narrative Timeline]
1 a can hit me
1 my brother was stitched 5 and my brother threw it to me
2 and his scar became awful 6 and {it} hit me here [pointing to her lip]
3 my brother threw a can to me 9 because my brother was stitched
4 the can hit me on my lip 10 and {his scar} became awful
5 my daddy put egg on it 11 and my daddy put egg {on it}
6To use egg for curing wounds is a common practice in some Andean regions.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Figure 8.2. Temporal analysis of Narrative 2, told by Lara, a 7;6-year-old girl.
As the temporal graph shows, Lara starts by expressing the main event of the
narrative as an abstract: a can hit me. Then she goes back to the previous events
that caused that to happen and narrates them in sequence. After that, she makes
themostinterestingtemporalmove:sheintroducesasecondanecdote,abouther
brother, from a past that antedates the starting point of the ﬁrst anecdote. Why
does this girl “violate” chronicity? To understand this narrative, the dimensions
ofevaluationandcausalityneedtobeincludedintheanalysis.Themeaningthis
girl is constructing resides not only in the content of her clauses but also in the
way in which she has organized them. By introducing this second anecdote at
this point of the narrative, Lara is both explaining and evaluating the fact that
she was not given stitches – like her brother had been – but rather was cured
with an egg, as her father wanted. This temporal deviation is far from being the
result of a language delay or of any other linguistic difﬁculty. On the contrary, it
reﬂectsacomplexabilitytoassociateexperiencesthatoccurredatdifferenttimes
and integrate them into a single narrative frame by establishing relationships
of causality and evaluation. In this case of structural evaluation, the second
anecdote is reported after later events have already been told; therefore, I call it
a narrative with analeptic evaluation (Rimmon-Kenan, 1983).
Another example that displays a functional deviation from the real timeline
is the narrative told by Ana, a 6;9-year-old girl. In the following narrative, Ana
tells us about one time when she got injured and needed to be cured by a doctor
in the hospital:P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Spanish Original English Translation
1 Child: Un d´ ıa en el hospital Antonio
Lorena, no ven´ ıa el panadero
O n ed a yi nt h eA n t o n i o
Lorena hospital the baker
wasn’t coming
2 p a r aq u ey od e s a y u n e so that I could have breakfast
3 es que no hab´ ıa desayunado en
mi casa
because I hadn’t had breakfast
at home
4 porque mi mami como trabaja
en el hospital Antonio Lorena
because my mom works at the
Antonio Lorena hospital
5 n o sa p u r a m o sr´ apido {we} hurried up quickly
6 yn ov e n ´ ıa el panadero and the baker wasn’t coming
7 entonces al ﬁn que lleg´ o then ﬁnally {he} arrived
8 y estaban arreglando el piso and {some people} were
ﬁxing the ﬂoor
9 porque mi mami antes
trabajaba
because in the past my mom
used to work
10 para cocinar {so she could} cook
11 y entonces estaban arreglando
el piso
and so {they} were ﬁxing the
ﬂoor
12 yy om eh ed e s b a r r a n c a d o and I ran
13 ym eh ec a ´ ıdo and {I} fell down
14 y toda mi cara sangre hab´ ıa and there was blood all over
my face
Interviewer: ¡Oh! Toda tu cara de sangre!
¿Y entonces?
Oh! All your face with blood
and then?
15 Child: Me han curado {They} cured me
16 me han llevado donde la jefa de
mi mam´ a
{they} brought me to my
mother’s boss
17 p a r aq u em eq u e d e so that {I} could stay there
18 despu´ es me han curado after that {they} cured me
19 hasta me ha salido de mi nariz
sangre chajj´ ıa s ´ ı
even my nose bled chajj! like
this
20 ym im a m ip e n s a b a and my mom thought
21 q u em el ah a b ´ ıa <roto> [?] that it was <broken> [?]
22 y nada, no hab´ ıa ninguna
heridita
and nothing, there was no
wound
23 yl ad o c t o r an o sd i j o and the doctor told us
24 que hab´ ıa sido como ca´ ı that {it} was since {I} fell
down {it}P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Spanish Original English Translation
25 revent´ oa s ´ ıya s ´ ı {it} burst like this and this
[enacting the bleeding of her
nose with her hands]
Interviewer: Cay´ ou nc h o r r o Lots {of blood} came out
26 Child: Chass! cay´ oa s ´ ı Splash! {it = the blood} came
out like this
27 y entonces despu´ es me cur´ o
pues
and then later {she} cured me
28 en esa edad mi hermano ten´ ıa
cuatro cinco
at that age my brother was
four years old
29 ya estaba en colegio {he} was already in school
30 y entonces desde ese d´ ıa no me
ha gustado correr mucho.
and then since that day I don’t
like to run very much.
(Narrative 3, by Ana, 6;9 years)
Orderof Real Events Orderof NarrativeEventClauses
[Real Timeline] [Narrative Timeline]
1 we hurried up 5
2 the baker arrived 7
3Ir a n 12
4If e l ld o w n 13, 24
5m yn o s e“ e x p l o d e d ” 25
6m yn o s eb l e d 19, 26
7 they brought me to my mother’s boss 16
8t h e yc u r e dm e 15, 18, 27
9t h ed o c t o rs a i d 23
As displayed by Figure 8.3, as Ana’s narrative unfolds, the anachronies become
more frequent. The ﬁrst proleptic event is clause 15, which is offered as a label,
or generalization, for the episode to follow. Ana says “I got cured” and then
starts specifying the details in which that happened. Then, the ﬁrst analeptic
move is clause 19, where she refers to the fact that her nose bled – informa-
tion that she had already conveyed in a descriptive form in clause 14. This
event is repeated once more in clause 26. It is interesting that this girl is not
introducing an external anecdote, as Lara did in the previous example. In this
narrative,Anaisalteringthechronicitywithintheeventsofonesingleanecdote.
As strange as this narrative might appear to foreign eyes and ears, it was per-
ceived by me as perfectly acceptable and highly entertaining at the time of theP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Figure 8.3. Temporal analysis of Narrative 3, told by Ana; a 6;9 year-old girl.
interview.7 Here, as with the previous example, the temporal analysis combined
withtheevaluativedimensionoffersanilluminatingperspectiveforinterpreting
how meaning and structure are intertwined in Ana’s performance. First, if we
observetheanalepticeventsofthisnarrative(i.e.,clauses19and26),8 itbecomes
evidentthatbothrefertothemostemotionallychargedmomentofAna’snarra-
tivizedexperience:themomenthernosebled.Bothclausesinclude,inaddition,
evaluative onomatopoeias, and the second one (i.e., clause 26) is even accom-
panied by the physical enactment of the scene. Thus, these analeptic events
are both functioning as evaluative devices to emphasize how awful her acci-
dent was.
Then, if we go further to analyze the events that Ana chooses to repeat
throughout the narrative, they are the cause of the most emotionally loaded
point (13, 24); the most emotionally charged point, itself (19, 26); and the ﬁnal
resolution (15, 18, 27). Contrary to telling a temporally disorganized narra-
tive, what this girl is doing is rhetorically evaluating the most salient events
of this particular experience through the narrative structure. Instead of arbi-
trarily telling nonsequential events in a disorganized fashion, she discriminates
and selects the events that “deserve” to be highlighted through retrospection
7In fact, I was not even aware of anything happening at the temporal level.
8Clauses 24 and 25 are “reported-speech clauses” of what the doctor said; therefore, they are just
partial departures.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Figure 8.4. Temporal analysis of Narrative 4, told by Ana; a 6;9 year-old girl.
and repetition, and she achieves a dramatic performance that is highly
effective.
Narratives With Proleptic Evaluation
Narrative 4 presents a series of continuing episodes about the life of Samanta,
Ana’s(6;9years)cat.Thisespeciallylongnarrativeconsistsof95clausesgrouped
in6episodes,whichcouldbelabeledasfollows:(1)thearrivalofthecatatAna’sP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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home; (2) Ana’s mother’s acceptance of the cat; (3) the process of naming the
cat; (4)and(5) theprocess of Samanta becoming aspoiled cat; (6)an evaluative
episode; and (7) ﬁnally, a reference to Samanta’s descendants (see Appendix
A for the complete version of this narrative). Throughout this extended “life
history,” a proleptic event is constantly stated: the fact that Samanta turned into
a spoiled and lazy pet when she grew up. Ana moves beyond chronicity several
times in her telling: she highlights the ﬁnal end of her narrative and goes back
to continue with the cat’s story. This interesting narrative connects episodes
of the lifetime of a cat with the function of showing how the narrator herself
and her family caused the transformation of Samanta into a spoiled pet. The
episodes themselves are thus evaluative, but the point is further emphasized by
repeated reference to the proleptic event: Samanta’s spoiling. Figure 8.4 displays
the temporal graph of this narrative.
In summary, these three narratives illustrate not only that these children
express departures from the timeline but also that such departures function to
evaluate a speciﬁc point in the story.
midwestern english narratives: chronicity as the goal
In the English dataset, the two full departures – in addition to representing a
minimal proportion of the group – exhibit very different characteristics from
those observed in the Spanish group. One narrative with full departure was
producedbya5-year-oldgirl,Lucy,andtheotherbya7-year-oldgirl,Rose.The
relevant fragments of both narratives are reproduced herein.
PART 1
Child: M yf r i e n dG a r yS h o v e l ,h e ’ si nﬁ r s tg r a d e
and I went over there
and they were eating supper
(...)
And I was waiting on the bed
and, um, Gary, well, he, his mother gave him a jelly glass
and he broke it
Interviewer: And he broke it.
PART 2
Child: Afterit was,um,afterit, whatever was in there
well he drank it out
after, after a while he was playing around with Cindy
(...)
Child: Uh, yeah,and,um, well, they got, when they played
then he musta knocked his elbow, but it musta. . .
Interviewer: He must have knocked his elbow? Uh huh?
Child: And, and, then, um, jelly glass musta slipped offa the table
and it broke.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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ThenextnarrativeisaboutatriptoRose’sGrandpa,Jamie,andElsie’shouse.
After an elaborated orientation, Rose continues as follows9:
Child: (...)
15 so, we ate breakfast
16 we got dressed
17 packed our suitcases (...)
20 so we went
21 and we got there (...)
29 and we called Jamie for surprise
30 and, so we went there
31 and Ricky told us
32 where she ( = Elsie) was, at Margaret’s, at the party
33 Ricky didn’t want to go
34 See, he’s lazy
35 He ﬂunked a lot of times
36 He just graduated
Interviewer Oh.
Child And, so [pause] we went over to Margaret’s and knocked on the
door
(Rose, 7-year-old girl)
The highlighted portions of the examples in both narratives indicate that the
moves out of chronicity are signaled by discourse markers (Schiffrin, 1994),
which function both as ﬂashing lights and as transitional bridges between
the chronological sequence and the deviation. This is an illuminating ﬁnding
that retrospectively enriches the analysis of Andean Spanish narratives by fore-
grounding the natural way in which these children move in and out of chronic-
ity without any need for special markers. Lucy’s and Rose’s discourse markers
are expressed in the form of repetitions, hesitations, and pauses; it is enor-
mously interesting that children of this young age are already recognizing the
need to mark the deviation. This expressed need seems to conﬁrm Peterson
and McCabe’s (1983) ﬁnding of the importance of sequentiality for this cul-
tural/linguistic group. Another illustrative example of this tendency toward
sequentiality is the following narrative fragment by Paul, a 5-year-old boy:
(. . .) And then I went to the Amherst hospital
no,whichbeforeIwenttotheAmhersthospital
itw asb l eedin gr e alb ad(...)
9Giventhelengthofthisnarrative,Ihaveselectedjusttheclausescontainingtemporallyanchored
events, which are the relevant ones for the analysis.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
CUUS321-08 cuus321/mccabe ISBN: 978 0 521 88375 7 May 21, 2008 21:26
198 Paola Uccelli
This repair made by Paul suggests that he is learning to follow the order of
real events in his narrative. When he suddenly jumps ahead, he then goes back,
corrects himself, and then continues with the narrative. This example suggests
thatforthischild,departuresfromsequentialityconstitutenonacceptablemoves.
Not onlyisthe formofintroducing thesetwofulldepartures markedly different
fromtheAndeanonesbutalsotheirfunction.InLucy’snarrative,shetellsﬁrst–
inperfectchronologicalsequence–theeventsshewitnessedatherfriend’shouse.
After ﬁnishing (“and he broke it”), there is no real analeptic move because all of
what she tells afterwards are not actual events but rather her conjectures about
what had happened. Thus, this narrative offers a peculiar pattern in which the
“pseudo-analeptic”movecorrespondstothetransitionbetweennarratedevents
and narrated conjectures. Lucy’s narrative could be described as a sequential
narrative plus an addendum.
T h ed e p a r t u r ei nt h es e c o n de x a m p l e( i . e . ,He ﬂunked a lot of times. He just
graduated)matchesperfectlythedescription offull departure.Itdoes not,how-
ever, classify as structural evaluation. This girl is clearly deviating from the real
timeline by referring directly to nonsequential events (full departure), but this
analeptic move is not serving the purpose of emphasizing the main point of her
story.Here,Roseisintroducinganewcharacterinhernarrativeandgivingcon-
textualinformationthatservesasevidenceforherassertion:He’slazy.Nofurther
point is emphasized by this analeptic move. In fact, the narrative is best charac-
terized as a chain of events with no real highpoint (Peterson & McCabe, 1983).
In summary, not only are structural evaluations absent from the English
dataset but, moreover, full temporal departures are rare; in the atypical cases
in which they occur, they are heavily marked as deviations from the preferred
sequential pattern in this cultural/linguistic group. The absence of structural
evaluation in these English narratives contrasts with the increasing presence of
this phenomenon in the older group of Andean Spanish-speaking children.
andean spanish narratives: multiple anecdotes
The Andean children used also supplementary anecdotes to mark important
events and emphasize particular points in their narrative. Alonso’s narrative is
offered here as an example.
Narrative With Multianecdotal Evaluation
Innarrative5,Alonso(5;1-year-oldboy)tellsus,ﬁrst,thathisunclegotstungby
a mosquito (anecdote 1); then, that his sister got stung in a different city also by
amosquito(anecdote2);then,thathe,Alonso,alsogotstungonce(anecdote3);
and ﬁnally, he starts with a longer anecdote (4) in which he got stung at night
by a mosquito and then was cured by his mother. This narrative ends with
an embedded episode in which his mother gets stung while throwing away the
mosquitoesthathadﬁrststungAlonso.Inthiscase,alltheseanecdotesemphasizeP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Table 8.8 Andean Spanish-speaking children’s narratives with
structural evaluation
Sequential Analeptic Proleptic Total
#o fN a r r a t i v e s 3 4 2 9( 2 8 % )
# of Children 3 3 2 5 (63%)
Narrative#3presentsbothanalepticandprolepticmoves,whereasnarrative#4presents
both sequence of stories and proleptic moves. However, in this table, I classiﬁed them
accordingtotheirmostsalientfeature.Narrative#3isincludedintheanalepticcategory
and narrative #4 in the proleptic category.
thatnotonlyhebutalsootherpeoplegetstung.Thisissueisfurtherhighlighted
when he says, close to the end, my mother did not know that there were some
thingstosting childrenand mothersand fathers.Thus,eventhough the evaluated
point of the narrative is not clearly stated at any point, it is easily inferred from
thewholestructure.Thesestoriesmightbeseenassimplyassociationsofrelated
topics but, in fact, they are evaluative (see Appendix B for the complete version
of this narrative).
The English multianecdotal narratives were produced by a 6-year-old girl,
Karen, and by a 7-year-old boy, Brian. In the latter case, the boy told two
independent anecdotes, but both happened the same day during a visit to the
zoo.Thus,thisnarrativeoffersachainoftwoincidentsthatweresequentiallyand
closelyexperienced.Karen’snarrative,ontheotherhand,connectstwodrowning
experiences: the ﬁrst one very brieﬂy, almost in the form of an abstract, and the
second one in a detailed style. It is interesting, as was also seen in the case of
full departures, that Karen marks the transition to a new anecdote. She actually
does it very explicitly by saying, after the ﬁrst summarized anecdote, and the
nexttimeithappened,andcontinueswiththesecondincident.However,Karen’s
ﬁrst anecdote was so brieﬂy developed that it is difﬁcult to see how it could be
evaluative rather than just orientative.
Again,withinthenarrative-componentsdimension,thedifferentfrequencies
andcharacterizationsofthephenomenonforthetwogroupssuggestdiversecul-
tural/linguisticnarrativetendencies,whichthedifferentialpresenceofdiscourse
markers seems to conﬁrm.
To summarize, the main distinctive feature found in these Andean Spanish-
speaking children’s narratives is the use of structural evaluation. This evaluative
strategyisnotlocatedattheclauselevelbutratheraffectstheentirestructuringof
a narrative. Structural evaluation takes one of two forms, either (1) a functional
deviation from the timeline of real events – which can include analepses or
prolepses;or(2)aninclusionofasequenceofanecdoteswithinasinglenarrative
for emphasizing a not-always-explicit point.
Table8.8displaysthenumberofnarrativesandchildrenthatpresentedstruc-
turalevaluation.Insummary,thetableindicatesthat9ofthe32(approximatelyP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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28%) Andean narratives show what I call structural evaluation. An interesting
point is that narratives with analepsis and prolepsis were told only by girls and
mostly by the older girls. This ﬁnding suggests that structural evaluation that
goes beyond chronicity might be a developmental phenomenon in process in
the age range from 6 to 8 years and might unfold differently across genders.
general discussion and conclusion
Structural evaluation displayed by Andean Spanish-speaking children included
the following three forms:
1. Analeptic evaluation: “a return to the past.” Analeptic evaluation consists
of a return to past events or anecdotes to highlight something important
in the narrative (e.g., narratives 2 and 3).
2. Proleptic evaluation: “an excursion into the future.” This strategy consists
of narrating an event at a point in the text before earlier events have been
told with the purpose of emphasizing the point for telling the narrative
(e.g., narrative 4).
3. Multianecdotalevaluation:“acomplexsequence.”Structuralmultianecdo-
tal evaluation occurs when anecdotes chronologically organized are used
to emphasize the point of the story (e.g., narrative 5).
Whereas deviations from the timeline have been described as indicators of
language pathology or immaturity for U.S. White English-speaking children, in
theseAndeanchildren’snarratives,departuresfromthetimelineservearhetori-
calfunctionthatreﬂectsacomplexnarrativeability.Innarrativeswithanaleptic
andprolepticevaluation,therealsequenceofeventswasclearlyreconstructable.
In addition, these children produced sequential narratives at other points in
the conversation, which further conﬁrms their ability to report experiences in a
chronologically organized manner. The sequencing of events, instead of being a
neglected aspect, reﬂects a sophisticated rhetorical ability and represents a key
to understanding why narratives are being told.
Gender differences suggest that Andean boys and girls might follow distinct
developmental paths in their acquisition of personal-narrative discourse. All
instances of full departures were produced by girls, resulting in narratives that
highlight the emotional aspect of narratives more intensely as compared to
those of boys, who mostly displayed multiple anecdotes. This might respond to
girls being allowed to express their vulnerable emotions more fully than boys, a
ﬁnding demonstrated for English-speaking children (Jansz, 2000). As research
suggests,children’sparticipationinlanguageexchangesprovidesthemwithcul-
turalunderstandingsandculturalnormsforexpressingemotions,whichinclude
gender-appropriateformsofexpression(Fivush&Buckner,2000;Rogoff,1990).
Within this framework, we could hypothesize that narratives offer a context inP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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which the expression of evaluation – and emotion – follows different norms
across genders. This ﬁnding is still puzzling, however, and can only suggest a
line of further inquiry, given that no research is yet available on the language
socialization of emotions in Andean children.
An interpretation of the contrastive ﬁndings of this study points toward a
hierarchy of dimensions – temporality and evaluation – that functions distinc-
tively in the two cultural/linguistic groups. In the Andean children’s narratives,
thetemporalorganizationwassubordinatedtotheevaluativepurposes.Inother
words,thetimelineofthenarrativefollowedtheorganizationofeventsimposed
by the need of these children to evaluate certain points of their story. In the
U.S. Midwestern children’s narratives, on the contrary, evaluation seemed to be
subordinated to temporality. The narrative timeline for these children always
followed the order of real events, and evaluation was conveyed only within
the limits of chronicity: the action could be suspended but not altered. It is
important to highlight that the two characterizations are not presented herein
as exclusive paradigms. In fact, in the English examples, pseudo-departures and
pseudo-multiplicities were identiﬁed, and sequential and unistructural narra-
tives were also produced by Andean children. These characterizations are pre-
sented as tendencies that seem to represent culturally valued and prevalent
narrative forms, but they do not necessarily exhaust all or exclude other possi-
bilities.
Indeed, an immediate question that emerges from this study is: Are the
patterns described herein typical of or exclusive to young monolingual speakers
of Andean Spanish as compared to those of older speakers, to other Spanish
varieties, or to other languages or cultural groups? On the one hand, due to
the small numbers of children in this study, the ﬁndings are not generalizable
to all monolingual Andean Spanish-speaking communities. On the other hand,
althoughthisstudyhasrevealednotpreviouslydescribednarrativepatternsand
has suggested an interpretative framework in which to understand them, the
question of how those tendencies might relate to different cultural/linguistic
factors remains unanswered. Linguistic features present in each language, styles
of socialization and enculturation, and different parental beliefs and values
regarding storytelling are among the most salient hypotheses that need to be
assessed in further investigations.
However,afewinsightsfrommyownresearchmighthelptopartiallycontex-
tualize the current results. Research has extensively documented that children
are socialized into the particular ways of sharing narratives in their family and
culture. This line of research points to a homotypic developmental continu-
ity in which early narrative practices are associated with later narrative skills.
Moreover, a heterotypic continuity also seems to be part of the developmental
progression because not only direct narrative experiences but also even more
general talk about the nonpresent that starts very early on (i.e., between 2 and
3 years of age) has been shown to be predictive of later narrative performanceP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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inEnglish-speakingchildren(Uccelli,Hemphill,Pan,&Snow,2005).Following
this line of inquiry with Spanish-speaking children, I explored the early cocon-
structionofnarrativesandnonpresenttalkbetweenparentsandyoungchildren.
Speciﬁcally,Ifocusedontheemergenceoftemporalityviagrammaticalanddis-
course skills in two Spanish-speaking girls followed from 2 to 3 years of age
(Uccelli, 2003). That study revealed that the two girls achieved comparable
grammatical skills (Uccelli, submitted); however, each one presented different
ways of organizing discourse. Whereas one girl focused on sequentiality, the
otherfrequentlyalteredthechronicityofeventstohighlightwhatwasmeaning-
ful to her in interactions that supported these ﬂashbacks and anticipations. It is
interesting that this latter girl grew up in a Latin American family (i.e., father
from Puerto Rico; mother from Lima, Peru), whereas the former girl grew up in
Madrid, Spain. This study is relevant to the current ﬁndings in two ways. First,
functional moves out of chronicity might not be exclusive to Andean children.
Second,thesenonsequentialpatternsofnarrationmightevolvefrominitialear-
lier forms of nonpresent talk coconstructed with adults who support ﬂashbacks
and anticipations.
Thus, even though cyclical conceptualization of time in the Andean cosmo-
vision might be related in some way to discourse patterns prevalent today in
Andeansociety(Uccelli,1999),itmightnotbethecrucialfactorbehindthisnar-
rative esthetic. My subsequent research suggests that moves beyond chronicity
might be present at least in other populations of Spanish speakers.
It is interesting that ﬂashbacks and anticipations are characteristic of many
famous Latin American writers, such as Vargas Llosa and Garc´ ıa M´ arquez (de
Toro, 1992). Those authors’ moves out of chronicity are interpreted as artful
strategies through which the narrator signals different meanings. Tools from
contemporary narratology (Genette, 1980) have proven useful for revealing
that those children’s departures from chronicity constitute meaningful dis-
course moves. The children in this study seem to be developing toward a cul-
tural narrative aesthetic that emphasizes storytelling as a collection of sto-
ries and includes a structural use of evaluation that functionally affects the
temporal construction of narratives. The question that remains is whether
beyond-chronicity narratives might also be prevalent in other cultural/linguistic
groups.
Caution should be exerted, however, to not generalize the current ﬁndings
to other Spanish-speaking populations without further research. Indeed, when
compared to Rodino et al.’s (1991) ﬁndings on Caribbean and Central Ameri-
can children, these results offer a warning against generalizing patterns for the
pan-Latino population and motivate a quest for detailed description of spe-
ciﬁc Spanish-speaking groups, so that common as well as particular discourse
features can be identiﬁed. This claim also applies to Latino bilingual children
from the United States. Findings on monolingual Spanish speakers’ narratives
might prove relevant for bilingual children, particularly given research thatP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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suggests transfer of narrative structure skills across languages (Pearson, 2002;
Uccelli & P´ aez, 2007). However, Latino children in the United States come from
different countries, from families with various characteristics, and from differ-
entlanguage-socialization patterns.AlthoughﬁndingsonmonolingualSpanish
speakers might be informative for research and practice, researchers, teachers,
and clinicians need to acknowledge the wide variety entailed by the term Latino
or Spanish speaker.
In this world of increasing cultural/linguistic heterogeneity, the role of
researchers in developing alternative models of narrative performance helps
teachers and language clinicians to have alternative criteria for interpreting and
assessing the performance of any child. It is becoming increasingly inaccurate
to identify ethnicity, place of origin, or even language with one speciﬁc culture.
Consequently, on the one hand, broad guidelines for understanding the nar-
rative development of children from different cultural/linguistic backgrounds
are extremely helpful. On the other hand, it is necessary to remember that each
child is unique and reﬂects diverse experiences not always easily classiﬁable as
those of one discrete cultural group. Children vary enormously even within the
same cultural group. Therefore, alternative cultural/linguistic models of narra-
tive ability should be applied as options for interpreting the performance of any
child with the purpose of achieving a more realistic assessment and a deeper
understanding of children’s skills.
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Meaning resides not only in what we say but also in how we say it. In narra-
tivesofrealexperience,weconveymessagesthroughbothreferencetoreal-world
events and the way in which we structure those events into a whole. The narra-
tivization of personal experiences is one of the earliest discourse forms acquired
(Nelson, 1986) and a primary means by which children make sense not only
of their world but also of themselves in the world (Bruner, 1990). These narra-
tive structures vary across cultures, and children learn them gradually as they
become competent members of their speciﬁc cultural group. In this study, the
focus is on how Andean Spanish-speaking children from Cusco, Peru, structure
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appendix a: narrative 4 by ana (6;9 year-old girl)
INV: INV:
¿Quieres contarme algo m´ as o no? D oy o uw a n tt ot e l lm es o m e t h i n ge l s eo r
not?
1 CHILD: CHILD:
De cuando ha venido mi gata Samanta
a mi casa.
About when my cat Samanta came home.
INV: INV:
Ah, cu´ entame. OK, tell me about it.
CHILD:
Mi mama ten´ ıa una amiga My mother had a friend
ys ua m i g at e n ´ ıa una gata bien
hermosita
and her friend had a really beautiful cat
as´ ıd ee s t ep o r t e {it was} like this big
[shows size with her hands]
bien hermosita ten´ ıa {she} had a really beautiful {one}
pero yo no s´ e b u tId o n ’ tk n o w
c´ omo es su mama de la Samanta. what Samanta’s mother looks like.
As´ ıq u ee s ed ´ ıa Fabricio y yo est´ abamos
d u r m i e n d oc o nM a r l e n ea h ´ ı en la cama
So that day Fabricio [her brother] and me
were sleeping with Marlene on the bed
est´ abamos durmiendo {we} were sleeping
y Fabri abri´ ol ap u e r t a and Fabri opened the door
todav´ ıa nosotros est´ abamos durmiendo {we} were still sleeping
yy ot e n ´ ıa una herida ac´ a and I had an injury here
[points to her arm]
yf u ial as a l a and {I} went to the living room
yv ial ag a t i t ap u e s and {I} saw the little cat
¡miau miau miau! me hizo meow, meow, meow the cat did to me
me quer´ ıa mucho {she = the cat} loved me very much
mua! le di un beso mua! {I} gave her a kiss
entonces como la estaba apretando
tanto
then since {I} was hugging her so much
no me ara˜ n´ o nada {she} didn’t scratch me or anything
era media mansita {she} was a little tame
cuando era bebita. when {she} was a baby.
Ahora se ha vuelto una peleonera Now {she} has become a spoiled ﬁghterP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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INV: INV:
As´ ı...un apel eo n e ra. So...as po il edﬁ ght e r
CHILD: CHILD:
Aj´ a. Mhm.
Y entonces cuando mi mam´ a vino And then when my mom came
yo la escond´ ı en una silla I hid it under a chair
“Como me quieres “Since you love me
me vas a aceptar” you will obey me”
[as if talking to her cat]
“Vete!” “Go away!”
“Vete!” “Go away!”
Yn ol eh a c ´ ıa ver a mi mam´ a And {I} did not let my mom see her
yn ol eh a b ´ ıa tapado nada and {I} h a dn o te v e nc o v e r e dh e ro r
anything
as´ ın o m´ as le estaba haciendo just like that {I} was doing
[moving her arms]
ye lg a t os eh a b ´ ıa escapado and the cat had escaped
ym im a m i“ ¡ A y ,q u ´ e bonito!” and my mom: “Oh, how pretty!”
y entonces se fue la Florida. and then Florida left
porque su amiga se llama Florida because her friend is called Florida
y entonces ella, mi mami, le pusieron
Mal´ u
and then she, my mom, named her Mal´ u
INV: INV:
¿A qui´ en? Whom {did they name}?
CHILD: CHILD:
A mi gata Samata. My cat Samanta.
INV: INV:
Ah´ ı le cambiaron el nombre. Then {you} changed her name.
CHILD: CHILD:
No. No.
Primero le pusieron Mal´ u. First {they = impersonal} named her Mal´ u
ye n t o n c e sn ol eg u s t a b a and then she did not like {it}
Mal´ u, Mal´ u, Mal´ u Madera! Mal´ u, Mal´ u, Mal´ uM a d e r a !
[name of a Brazilian actress]
Nada no ven´ ıa. nothing, {she} would not come
Mal´ u, Mal´ u, Mal´ u Madera! Mal´ u, Mal´ u, Mal´ uM a d e r a !
Nada. Nothing.
Mal´ u, Mal´ u, Mal´ u Madera! Mal´ u, Mal´ u, Mal´ uM a d e r a !P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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Nada. Nothing.
Entonces el Fabri dijo: Then Fabri said:
“Frazada” “Blanket”
[meaning: Let’s call her Blanket]
Entonces mi mami dijo: Then my mommy said:
“Ya s´ e, “I know,
que se llame Samanta.” {she} should be called Samanta.”
y le pusieron el nombre pues Samantita. and then {they = impersonal} named her
Samantita.
Yu nd ´ ıa la Samantita hab´ ıa estado mal
con tos
And one day Samantita was sick with a
cough
y la estaban curando and {they = impersonal} were healing her
yu n am a˜ nana a la Samanta <cada>
le ocmpraban su at´ un
and one morning for Samanta <every>,
{they = impersonal} would buy her tuna
a h o r ay an ol ec o m p r a n now they = impersonal don’t buy that
anymore.
INV: INV:
Y an o... N o tan ym o r e...
CHILD: CHILD:
Ya no. Not anymore.
E sq u es eh av u e l t ou n am a j a d e r a . Because {she} has become spoiled.
Entonces ese d´ ıa yo le ense˜ n´ e Then that day I taught her
yt e n ´ ıa una cunita, una cajita pues and {she} had a little cradle, a box
para que duerma. to sleep in.
Entonces yo le digo, Then I say,
yo le ense˜ n´ ea s ´ ı I taught her like that
ahora se ha vuelto una vaga pore so now {she} has become lazy because of that
porque yo le he ense˜ nado eso because I have taught her that.
INV: INV:
¿Qu´ el eh a se n s e˜ nado? What have you taught her?
CHILD: CHILD:
“M´ etete.” “Go in”
[as if talking to her cat]
“M´ etete en tu cama.” “Go in bed”
Los enfermitos nom´ as se ponen a la
cama
Only sick {people/animals} go to bed
y la tape as´ ıyn a d a and {I} covered her, and nothing
la gatita no quer´ ıa the cat did not want to
“M´ etete.” “Go in.”P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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As´ ı y me fui r´ apido. Like that and {I} left quickly.
yo me he ido r´ apido. Il e f tq u i c k l y .
y la gatita estaba ah´ ı and the cat was there
aburrida estaba. {she} was bored.
Es que s´ e Ik n o w
que ten´ ıa hambre {she} was hungry
por eso iba a traerle at´ un. that’s why{I} was going to bring her tuna.
Pero no ten´ ıa hambre, But {she} was not hungry,
Nada. Nothing.
As´ ıq u ed e s d ee s ed ´ ıa ya se ha vuelto
una vaga.
So since that day she has become lazy.
INV: INV:
Desde ese d´ ıa se volvi´ oun avaga... S in c et hatda ys hebec am el az y...
CHILD: CHILD:
Yp r o n t ov ac r e c i e n d o And soon {she} is growing
va creciendo and growing
y ahora es bonita and now {she} is pretty
pero es una rascamiche but {she} is too spoiled
[CHILD uses particularly funny word for
“lazy” here]
ya d e m´ as de eso te quita la carne de tu
boca,
and besides that, {she} takes the meat
away from your mouth.
INV: INV:
¡Qu´ e cosa! What!
CHILD: CHILD:
Es una medio raterita la Samanta
ahora
Samanta is like a little thief now
Ahora si la Samanta est´ al l o r a n d o , Now if Samanta is crying,
no como antes que siempre le
compr´ abamos su at´ un diario
not like before when {we} used to buy her
tuna daily
ahora ya no le compramos su at´ un now {we} don’t buy her tuna any longer
“Oye, ya est´ as grande.” “Hey, you are old now”
[as if CHILD is talking to cat]
ys uh i j i t op u e ss eq u e d ´ o and her son stayed [with us]
En la primera cr´ ıa todos se murieron In the ﬁrst litter, all of them died
pero en la segunda sigue vivo uno, el
negro
b u ti nt h es e c o n d{litter} o n ei sa l i v e ,t h e
black one
y sus hermanitos m´ as est´ an en otras
casas.
and his little siblings are in other houses.P1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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appendix b: narrative 5 by alonso (5;1-year-old boy)
INV: INV:
¿Quieres contarme algo m´ as o no? Do you want to tell me something else or
not?
CHILD: CHILD:
De cuando ha venido mi gata Samanta
a mi casa.
About when my cat Samanta came home.
INV: INV:
¿Y alg´ un otro bicho? And by any other insect?
CHILD: CHILD:
Le vi a mi t´ ıo. {I} saw my uncle.
amit ´ ıo,amit´ ıoquelehab´ ıapicadoqu´ ı my uncle, my uncle had gotten stung here
[CHILD points to shoulder]
tambi´ en a mi hermana {I} also {saw} my sister
ya q u ´ ıl ep i c´ oun moscoen Quillabamba and here she got stung by a mosquito in
Quillabamba [a Peruvian city]
[CHILD points to his arm]
INV: INV:
Le pic´ o un mosco en Quillabamba.
¿Y de ah´ ı?
She got stung by a mosquito in
Quillabamba. And then?
CHILD: CHILD:
De ah´ ı, de ah´ ı, tambi´ en a m´ ım ep i c ´ o. Then, then, I got stung too.
INV: INV:
¿C´ omo fue? What happened?
CHILD: CHILD:
Me pic´ oa q u ´ ıe nx xu n a sv e c e se n
Moyopata.
I got stung here in xx sometimes in
Moyopata [a Peruvian city]
INV: INV:
¿Y te doli´ o? And did it hurt?
CHILD: CHILD:
S´ ı. Yes.
INV: INV:
¿Y qu´ ep a s´ od e s p u´ es? And what happened next?
CHILD: CHILD:
Despu´ es pasi´ o[ =pas´ o] una cosa Then one thing happened
q u ec u a n d od o r m ´ ı en la cama that when {I} slept on the bed
en la cama no sab´ ıa mi mama on the bed, my mother did not know
que hab´ ıa unas cosas that there were some thingsP1: jsy Top Margin: 0.3764in Gutter Margin: 0.87828in
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unas cosas para picar a los ni˜ nos y a las
mamas y a los papas
some things that sting children, mothers,
and fathers
me hab´ ıa picado. {it} stung me.
INV: INV:
Otro te pic´ o en la noche. ¿Y despu´ es? You were stung by another one at night
And then?
CHILD: CHILD:
Despu´ es me doli´ o. Then it hurt.
Mi mama me cur´ oe s o . My mom cured me of that.
yy ab o t ´ o esas cosas. and {she} threw these things away
y un bicho a su mano le cogi´ o and a bug caught her hand
yl eh i z oe s o and did it to her
y el bicho se escap´ o and the bug escaped.
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